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INSTRUCTIONS AND INFORMATION
1. This question paper consists of THREE sections:

SECTION A: Poetry (30)
SECTION B: Novel (25)
SECTION C; Drama (25)

2. Answer FIVE QUESTIONS in all: THREE in SECTION A, ONE in SECTION B and ONE in
SECTION C as follows:

SECTION A: POETRY

PRESCRIBED POETRY - Answer TWO questions.

UNSEEN POETRY — COMPULSORY question.

SECTION B: NOVEL

- Answer ONE question,

SECTION C: DRAMA
Answer ONE question.

3. CHOICE OF ANSWERS FOR SECTION B AND SECTION C :

Answer ONE ESSAY QUESTION and ONE CONTEXTUAL QUESTION.

If you answer the essay question in SECTION B, you must answer the contextual question in
SECTION C.

If you answer the contextual question in SECTION B, you must answer the essay question in
SECTION C

4. LENGTH OF ANSWERS:

*The essay question on Poetry should be answered in about 150 — 200 words.

*The essay questions on the Novel and Drama sections should be answered in 300 — 350 words.

*The length of answers to contextual questions should be determined by the mark allocation. Aim for
conciseness and relevance,

5. Carefully follow the instructions at the beginning of each section.

6. Number your answers correctly according to the numbering in this question paper.

7. Suggested time management: approximately 40 minutes on each SECTION.

8. Write neatly and legibly.
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SECTION A: POETRY

PRESCRIBED POETRY

Answer any two of the following questions

QUESTION 1

Read the poem below and then answer the question that follows.
WOMEN — Alice Walker

They were women then

My mama’s generation

Husky of voice — Stout of

Step

With fists as well as 5
Hands

How they battered down

Doors

And ironed

Starched white _ 10
Shirts

How they led

Armies

Bedragged Generals

Across mined 15
Fields

Booby-trapped

Ditches

To discover books

Desks 20
A place for us

How they knew what we -

Must know

Without knowing a page

Of it , 25
Themselves.

“WOMEN is a poem about the strength and determination of older women.”

By making close reference to the diction, imagery and tone used in the poem, discuss the
validity of this statement.

: Your respénse should take the form of a well-constructed essay of 150-200 words (about
ONE page). : [10]
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QUESTION 2
Read the poem below and answer the questions that follow.
THE RIGHT WORD — Imtiaz Dharker

Outside the door,
Lurking in the shadows,
is a terrorist.

Is that the wrong description?

Outside the door ' 5
taking shelter in the shadows, :

is a freedom-fighter.

[ haven’t got this right.
Outside, waiting in the shadows,
is a hostile militant, 10

Are words no more

than waving, wavering flags?

Outside your door,

Watchful in the shadows,

Is a guerrilla warrior. 15

God help me.
Outside, defying every shadow,
stands a martyr.

I saw his face.

No words can help me now. 20
Just outside the door,

lost in shadows,

is a child who looks like mine.

One word for you.

Outside my door, 25
his hand too steady,

his eyes too hard,

is a boy who looks like your son, too.
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I open the door.
Come in, [ say. 30
Come in and eat with us. '

The child steps in
and carefully, at my door,
- takes off his shoes.

2.1 Refer to lines 1 — 3: “Outside the door.....is a terrorist.”
Explain clearly how the diction in line 2 supports the idea that this “is a terrorist”

2.2 Refer to lines 11 - 12: “Are words no more....waving, Wavering.'ﬂags'.”
Discuss the appropriateness of this image in context.

2.3 Refer to line 16: “God help me”
The speaker appeals to God because :
A —the speaker is a religious person who likes prayer.
B — this matter is so serious that it requires divine intervention.
C —the speaker believes God created the problem.
D —all of the above.
(Choose the correct letter)

2.4 Show how the word “child” (line 23) indicates a change in the speaker’s attitude,

QUESTION 3
Read the poem below and then answer the questions that follow.
SHALL I COMPARE THEE TO A SUMMER’S DAY? — William Shakespeare

Shall I compare thee to a summer’s day?

Thou art more lovely and more temperate:

Rough winds do shake the darling buds of May,

And summer’s lease hath all too short a date;

Sometime too hot the eye of heaven shines, 5
And often is his gold complexion dimm’d;

And every fair from fair sometime declines,

By chance or nature’s changing course untrimm’d;

€)

3)

@)
@

[10]
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But thy eternal summer shall not fade,

Nor lose possession of that fair thou ow’st; 10
Nor shall death brag thou wander’st in his shade,

When in eternal lines to time thou grow’st:

So long as men can breathe or eyes can see,

So long lives, and this gives life to thee. 14

3.1 Refer to line 2: “Thou art more lovely and more temperate.”

Explain in your own words what two things the speaker loves most about his beloved.

3.2 What does the word “lease” (line 4) suggest about the nature of summer?
3.3 Refer to line 9: “But thy eternal summer shall not fade.”
Discuss the appropriateness of this image in context.
3.4 Identify the tone of the rhyming couplet (lines 13 - 14),
(Choose the correct answer. Write the letter only)
A — Hope
B — Conviction
C — Determination

D —Fear

)
)

)

@)
(10]
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QUESTION 4
Read the poem below and then answer the questions that follow.
FOR DON M- Banned — Mongane Wally Serote

it is a dry white season

dark leaves don’t last, their brief lives dry out

and with a broken heart they dive down gently headed for the

earth,

not even bleeding 5
it is a dry white season brother,

only the trees know the pain as they stand still erect

dry like steel, their branches dry like wire

indeed it is a dry white season

but seasons come to pass 10

4.1 What does “a. dry white season” (line 1) represent in the poem?

A —The autumn months when everything in nature is dry.

B — The period of suffering in Apartheid South Africa.

C ~ The shining steel sparkling in the sun.

D — All of the above. 2)

4.2 Explain cléarly how the words “not even bleeding” (line 5) support the message at this
point. €

4.3 Refer to line 8: “dry like steel”

Discuss the appropriateness of this image, within the context of the poem. 3
4.4 Does the poem end on a positive or negative note? Justify your response. (2)
[10]
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QUESTION 5 — UNSEEN POETRY

P

This question is COMPUL.SORY

Read the following poem and answer the guestions set.

5.1

5.2

What do you want?
Emily Droppo

e

g
VWhat do you want?

Because | have nothing to give,

No clothes on my back,

No money in my pockets,

No shoes on my feet

Like a wild animal | am free from individuals like you
Paople, would you call them people?

They have no purpose,

No dignity,

They sit there and wait like fruit as they rot 10
I, have dignity

But not to give, not to you

Not to anyone

Because dignity, dignity’s mine!

I know what you have 5
But who cares, all you add up to is ignorance -

A beautiful peacock in a pen full of pigs

Astonishing in appearance

But no pure intentions within

What do you want? 2o
You are beautiful,
And all I have is dignity.

k3

Refer to lines 3 — 5 : “No clothes ... on my feet.”
Explain how the use of repetition in the above lines help to convey the

speaker’s concerns. 3]

Refer to L17 : “A beautiful ... full of pigs.”
This is an example of :

A — personification and oxymoron
B ~ metaphor and alliteration
C — simile and personification

[Choose the correct letter only] [2]
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5.3 The word that best describes the poet’s tone in Lines 18 — 19 :
“Astonishing in ... intentions within” is :

A — surprise
B — admiration
C ~ criticism
[Choose the correct letter only] [2]
5.4 Refertolines 21— 22 “You are ... have is dignity.”
Briefly discuss the poet's message in the above lines. [3]
[10]
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SECTION B : NOVEL

MOTHER TO MOTHER — Sindiwe Magona

Answer EITHER QUESTION 6 (essay question) OR QUESTION 7 (contextual question).
QUESTION 6 : ESSAY QUESTION

The novel proves that Xolisi and Amy Biehl belong to two different worlds and therein lies
the tragedy.

~ Critically discuss this view by referring to relevant issues from the text. (25)

OR
QUESTION 7 : CONTEXTUAL QUESTION

Read the extract below and then answer the questions that follow .

Mandisa’s Lament

My son kzlled your dathLer

People look at me as though I'did it. The | generous ones; as
though I made him do it. As though I could make this child do
anythmg Starting ﬁ°om when he was less than six years old,
even before he lost his ﬁrst tooth or went to school, Starting, if &
truth be known, from before he'was conceived; when he, with
total lack of consideration, if s not downnght mallce, seeded
hlmvelf inside my ‘womb. 8 : o

But riow, people look dt me as if I'm the one v'vho woke
up one hot [*shushu] day and ‘said, Boyboy, run out and see o
whether; somewhere out theré; you can find a white girl with
nothmg better to do than Fun around Gugulethu where she'
does not belong. - S em '

-And hey, while you re at it, Sonnyboy, hey, zf she’s Amerz?
can, all the better! As though that were something - a badge B
or label ~ she would have worn on her face. As though he
would go out there: weigh the pros and cons dnd carefully
choose her for her sake, for bemg who she truly was, -

My revilers seem to think that, with such perféct under- :
standing between mother and son, I wouldn’t have had to say &<

* Xhosa

Page 3 PTO..... Pagp 10, .. oie wxored o 5 -



one word more, Naturally, he'd've just known what it was I

wanted donezi:what I wanted him to do. -

[ should have such an obedient son! Why do they think he

did what he did if he were such a Iamb, a model child?

Let me say out plain, I was not surprised that my son killed &
your daughter. That is not to say I was pleased. It is not right

to kill. _ R

But, you have to understand my son. Then you'll
understand why I am not surprised he killed your daughter.

. Nothing my son does surprises me anymore. Not after that &
first unbelieving shock, his implanting himself inside me;
unreasonably and totally destroying the me I was ... theme'l
would havebecome: - .= .~ % ‘

' Coraptar?)

7.1 “Laments” in the title means :
A ~ the true version of the story.
B - expressing.grief Or SOYTOW.
C - a feeling of guilt.
D - none of the above.

Choose the correct answer from above, (2)

72 Refer to line 1 : “My son killed your daughter.”
721 Briefly discuss the impact of the opening sentence to the novel. (3)
792 Clearly explain why the writer chose the style of an extended letter for this

story ? 7 ‘ 3)

7.3 “People” in line 2 refers to :
A - White people.
B - Black people.
C - people in general.
D - none of the above.

Choose the cotrect answer from above. 2)

Pa y ¢ ‘
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7.4 The Writer’s tone in the above letter is :
A - sarcastic.
B - bitteri
C - critical
D — all of the above.

Choose the correct answer from above. )

75 Refer to lines 5-8 ; “Starting, if truth ....... seeded himself inside my womb.”
751 Account for the mothers’s feelings towards her child. (2)
7 5 9 Within the context of the story, discuss the effectiveness of the image used in the

above lines. (3)

7.6 Refer to lines 15-16 : “As though that were....on her face.”

7.6.1 Clearly explain why the American girl was in Gugulethu on that particular day. (3)

7.6.2 What is the narrator implying about her son in these lines ? - 3)
777  Briefly describe the narrator’s relationship with her son in the novel. 2)
@5)
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SECTION C : DRAMA

Romeo and Juliet . William Shakespeare

Answer EITHER QUESTION 8 (essay question)
OR QUESTION 9 (contextual question)

QUESTION 8 : Romeo and Juliet — ESSAY QUESTION

In ‘Romeo and Juliet”, young love is doomed because of the intense rivalry.
Critically discuss this view point in a well-constructed essay of 300 — 350 words
(1 %2 pages).

[25]
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EXTRACT A

ACT 2 SCENE 3
‘,...,.,...-... o 0 e e T ;~.~~1,v.c:.<..~v.v: £ AAA L WA I & e TR 'I,:.','.'.:.',‘.;...‘;. w.;‘--'.;;::v;;m [ T A o ;u'.‘.a,w;g .V:.L.LT,.,’.."‘:ZE:Z'.Z..':.‘;' T AT ot el b
b FRIAR LAWRENCE God pardon sin! wast thou with Rosaline?
f ROMEO With Rosaline, my ghostly father? no; 45

I have forgot that name, and that name’s woe.
FRIAR LAWRENCE
That’s my good son, but where hast thou been then?
rROMEO I'll tell thee ere thou ask it me again:
I have been feasting with mine enemy,
Where on a sudden one hath wounded me 50
That’s by me wounded; both our remedies
Within thy help and holy physic lies.
I bear no hatred, blesséd man; for lo,
My intercession likewise steads my foe.
FRIAR LAWRENCE Be plain, good son, and homely in thy drift, 55
Riddling confession finds but riddling shrift.
ROMEO Then plainly know, my heart’s dear love is set
On the fair daughter of rich Capulet;
As mine on hers, so hets is set on mine,
And all combined, save what thou must combine 60
By holy marriage. When and where and how
We met, we wooed, and made excharige of vow,
Pl tell thee as we pass, but this I pray,
That thou consent to marry us today.

9.1

9.2

9.3

0.4

Refer to lines 44 — 47 : ‘God pardon ... been then.’
What does Friar Lawrence assume about Romeo?

Refer to lines 50 -~ 52 : ‘Where on ... physic lies.'
There is a pun on the word “wounded” in these lines.

Provide the TWO possible meanings, within the context of the passage.

Refer to lines 57 — 59 : “Then plainly ... mine.’
Comment on Romeo’s love for Juliet, as expressed in the lines above.

Refer to lines 61 - 64 : “When and where ... us today.”
The word which best describes Romeo’s tone in the above lines is :

A - impatience
B —~ regret

C - surprise

Choose the correct letter only.

9.5 Provide a synonym of your own for “consent” (line 64).

AND

[3]

[3]

[2]
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EXTRACT B

ACT 3 SCENE 5

TERPULET And why, my Lady Wisdom? Hold your tongue,

Good Prudence, smatter with your gossips, go.
NURSE I speak no treason.

CAPULET O God-i~goden!
NURSE May not one speak?
CAPULET Peace, you mumbling fool!

Utter your gravity o’er a gossip’s bowl,
For here we need it not.

LADY CAPULET You are too hot.

cAPULET God’s bread, it makes me mad! Day, night, work, play,
Alone, in company, still my care hath been
To have her matched; and having now provided
A gentleman of noble parentage, -
Of fair demesnes, youthful and nobly ligned,
Stuffed, as they say, with honourable parts, v
Proportioned as one’s thought would wish.a man,
And then to have a wretched puling fool, '
A whining mammet, in her fortune’s tender,
To answer ‘Il not wed, I cannot love;

I am too young, I pray you pardon me.’
But and you will not wed, I'll pardon you:
Graze where you will, you shall not house

PR A e

180

185

9.6

9.7

0.8

9.9

Place this extract in context.

[3]

Refer to lines 170 ~ 171 : ‘And why, my Lady Wisdom ..., your gossips, go.’

Explain the irony of Lord Capulet's words.

‘Of fair demesnes, ..... would wish a man.’ (Lines 180 — 182)
Why does Capulet consider Paris a proper husband for Juliet?

‘Butand you ..... house with me.’” (Lines 187 — 188)

In your view, is Juliet deserving of Lord Capulet's punishment?
Justify your answer,

TOTAL : 30 + 25 -+ 25 = [80]

P :
Foges

(3]

[3]

(3]
[25]
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SUGGESTED ANSWERS

. ‘Women’

Response to be presented in Essay structure — using paragraphs.

Must include but not be limited to the following points but must focus on
diction, imagery, tone. (3 aspects for full marks)

*Also, correct structure (Paragraph 1)

“My” first person possessive pronoun and “mama’s” term of endearment /
affection conveys love, respect, admiration. They fact that they had no voice
— were not heard / listened to / had no voting rights / power is implied in
“husky”. In contrast “stont of step” reflects a strength of character and
resilience. This strength is further emphasized through the plosive ‘b’ and ‘d’
sounds and the alliteration in “battered down doors”.

The metaphor “fists” conveys strength and power while “hands” indicate soft,
nurturing nature of a mother. This combination of strong and gentle highlights
women’s determination to succeed despite the challenges — both ***#¥xwri
and external. The war imagery conveyed by ‘led Armies”, “mined fields” etc
all emphasize the difficulties faced and the tenacity of spirit required to
overcome and achieve success.

The speaker’s tone is one of admiration, respect and pride. She shows how
these women who had no training or skill were able to conquer only because
they never gave up.

. ‘The Right Word’

2.1 “lurking” and shadows both have negative connotations of creeping,
stealthily in the darkness hiding in wait. They convey a message of
something dangerous and threatening lying awaiting for an opportunity
to attack which is what a “terrorist” is known to do. [3]

2.2 The image of “waving flags” conveys the message that words are not
static but constantly changing with subtle nuances and connotations.
Flags too and never static or skill but constantly moving as the air
passes and the breeze cause it to flutter. [3]

2.3 B [2]
2.4 There is a change from perceiving the person as threatening and

dangerous to someone innocent who requires protection.
Answer focus on change. [2]

, [10]




3.

‘Shall | compare thee ...’

3.1 He loves his beloved’s beautiful appearance and her balanced /
even-keeled nature. [3]

3.2 Summer is short-lived / temporary. [2]

3.3 The metaphor of summer is used to describe his beloved’s beauty as
an ever-lasting one. This is apt since summer is generally
acknowledged as the season of abundant life, colour, growth and
vitality. To describe her as “eternal summer” is to give his beloved

an everlasting abundance of beauty and vitality. [3]
34 B [2] ‘
[10]
‘Banned’
41 B [2]

4.2 Bleeding requires a physical wound therefore “not bleeding” implies
a non-physical wound. This is thus a reference to the pain and
suffering that comes with being banned / exiled which does not harm
the body but destroys the heart, spirit and soul. [3]

4.3 The smile “dry like steel” focuses on the powerful, highly resistant
qualities of this strong metal. It is used to describe “the trees” which ( !
symbolise those extra-ordinary people who stood out for being
strong and resilient and were therefore targeted for punishment in
the form of jail, torture, etc. [3]

4.4 Positive. Firstly the tone and message reflect hope. Secondly, he
refers to this time as a passing season implying it will soon end.
[Any 1] [2]

[10]
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SUGGESTED ANSWERS — UNSEEN POEM

5.1

5.2

5.3

5.4

The repetition of the word “No” emphasises the plight of the speaker /
reinforces the speaket’s situation.

The repetition of ‘my’ makes it a personal issue / means that the speaker
is referring to herself and her problems. Does not have materialistic

things, lack (deprivation) but has something more ie. dignity. [3]
B — metaphor and alliteration . [2]
C — criticism [2]

While the speaker / poet acknowledges that the person she is talking to /
add. Is beautiful / superficial / pleasing to the eye if all she has is her

dignity / this belongs to her only — no one else — cannot give this to

anyone.

Proud of her value system. [3]

[10]




& BoloMN B L Nen Bl

|_MeTHeRr e MoTiter. " 2

L S EG ESTED ANSWYWER S .

Ew% A

: (J [/()&?2« Do E V’“ﬁ(?fua ("v acg,ugazgg)

e

S

P@ \\/\/{/‘9 ‘ J‘(p CanaS e -

('7, /\WVV ol ’\/\/[/\A/{Seza Awuszm,w f?eauw Kmfb ww»v(@Q Oe@res Wy/'ﬁ/x,ls

s N
- W/fawiazwb }7“‘“’"(@@’2‘3 e G‘(/V%w@wb ““‘W”})— 1@ /

MQ )t;( -~ '\E(mc’fr\/ \g;aﬁh Aﬁumw ~ ’Y((_‘,fqmag mﬁp&wmq

t

o fu,:w £ - V\?/@»vz?w&*\/ (’ a»epr);vnmxfeww ( ”kawlo&uav—m—w\) (

C’“) AWVY\ ﬁﬁw‘% ()7’“ "‘/(JV&WW GW(~ =) &aﬁam/m,f

-/

c.,ago,,c:ﬂ,\,, ew Eve (»0( A o = elec: mef) ><59(}{Q4 ﬁ’. C\Jmm

el ﬁﬁ’ v W j"’/\/‘"‘ V\.W“’)«*; %L,Q%,ga K«.@maxﬁ Lc.as:: vwwm

cxm«'f/\ 1!-:0/ &nw c»lcab&v\fym, me)

.3') At} € Lo ”’wﬁ‘) ‘/)) VW”V&/( /g“’\/\/ﬁ/ & C“"a’wﬁi&w«fj o r/\-AJAA/vVLM\/l?‘,;
_ W {‘\/U/\Z’,, \W & (7\,/4>Q0Wb @/lﬁwbm@ m»@.«\/t(/z?gg;‘ (/@v@wwu_

@mv wx/(/vue-c? t ><¢:ﬂ l&;“1 l

am &a\@

Q"‘Y’B %c{lvgm |K((mq\s ~‘»>czajvc:«u€71,,0f>)ﬁmd W»%U@S @5’11
@V, i;vcz:@\/lf‘/ ﬁhé}t # A (byg,\) WCWWQ (/\,u.m/ L/Vpﬂ *{’D‘\\a)ﬁ.)ﬁ—.—wh\/ ‘!

e 1“ZZ<,LW /@@M ,A\V\/\/\/ emﬂﬁ aly Oﬁué}fj&v:w NQJ()@?»@Q@

A
o [\r @, ﬁL\*’ lb(.ﬁC-e,«LV\w/ {';;mf\/\”é’q@ .

ﬁ(fi;) /—\ wvy«%\,:*uﬁﬂl' A‘VML\JM@ (}DCD/ ><':>Q (e fv'cc:/fm, G A‘ ﬂc«ﬂ,g_ﬁm/)

.
x"a’?ﬁ\u@ﬁ&w fc_a/ﬁla(«( (L,J C’&A&a:(tw .s;ubp/aa {;cﬂ-

%@%b\ﬂf‘ﬂ m,k@\ ﬁ%{,ﬂg Ll ﬁﬁtmﬂf\) é)ﬁM«u m&vazw -

_ OJZ,Q/L‘D VWW@M - Q%w {(&’G’“Wé?( ,g.ﬂ_,?/w/) erc:@(/w LR _NA, vtad‘

) a&/ﬂd?va( '7(?([1’&;“;5 W V1@ s S cde C’)Q~ cons et Cep( wv%&w c@:wb

(43 Mc{z\ e :»vesczww\m

u%%qu 188, &'W @wW@wl
‘{@a) Lo i;»uwsl/ wauca@ L cawg r«_vvauub Jﬂp L&“ Wmm@/f

( » ><A( \&t L&(aum@ ",a,. 'y&vuu\.a‘e.«/ ’u\, aQ—




.l

‘M/gﬁ’\/\/kgw (;mﬁlV\Q\ QMJX@:M Q&zﬂ/\.s:b’.g, b&«-ﬁl - “w,a(__”h

wwmt»m/cc?(/ LA '-‘»a?:‘e:wc?/@ th{(’—fUtd\W uu)aM/(«, éﬂ/\am:&r >

| oQaMc& ) 'wwab WQM olesd, dr& Jz/?/u:&/

Woolloptee ot _scred)) ) |

b(g) vav /‘é’—&WV‘Q KW"W !wumge, Afvﬂ“mwﬁ{&ww

!

ecbe Wicow Foct L) wil vener voctoclave)

m%g’éﬂ (Enley. . L? avls ﬁ v@é;' L"cﬂ,m(

("}>) Xﬂ”:;f éaé,(ﬂmﬁw 4\,: "V’WJW/V MJZ,,..(,M(W@ | B

C inrvolyest_w_beldbead voltnlins, ). Comoll_ellits

e’ hew  Thew l//%c@ W vl 7&0@ LJ/ hﬁgpﬁm’&;

‘W»‘&’/\/ va@ - @M&L’Mb W\(/ ca l] ° C'@m/ﬂ/ﬁ"@v >l LJ](@M‘ 7

'\ ) (H’-)? A’\N\A{ %ma{W@j@ by L\-‘E{,M W*“f’ e {"’@"‘:’”‘L&Q/ &

@www(“ﬂw ’@/wé’J G’V\/(/y (@l/m@ w:ﬁr Vinelos ’(wm&f ftuzm«

,_Qmu\g,\/tw QK/L:/*QQWQM /(vw "V’to/) ernce. wm/@ N &g IfzJ Lma?

1 by ’rmbvb,\ /&Mﬁ“\ wvce&m’( MWWW f}[@uy)%.)

/\“3 QF«'V\&LUS?“L&V\, AUVVV w»—:mw&(ﬂw-{axﬁ "\/‘CCJ{’7U\/\) A(/f*

,Xrﬂmu mmﬁ{ l/v\a ﬁéojlg{z “alag U/w Msﬁm/? ’\/(W?‘WWLQ;F’*

MV’“ ' { VLD a\MéJ Qe XJ)IQt c:éU/iV‘@?M/ «L«y ﬁ:/;ud,&m.é/- ‘

L

\
|

g/ llW ﬂ;\z/‘/‘/l AN RLRS C@Ww& K /’i\wﬁ’» :29 ‘f’rﬂ/\/"}aﬂw 75

V\/LWKKM} /TC\@A/ Ao v voelan, l—mmy( Andany -“fdf J(tc’«w”‘

CKAWQ AN E o~ '\/’@M{QW (@&W WIIW w b\fQ,wauw€>m

'. 4-\/0«.;% et yA/ WuMD@/&lMuM

GLD /Timy\ Q;:D(.A/f w ”tt\)me”} AWM WW,?J&' AWWW

QQL&M oty W [/\WWK'O cﬂ' "jé?.‘. el § Qc"“ﬁmﬁm’ fead ,

..cmm mew o mﬁ::.w e peeteed | M@M'

- <. *\IZ,M\/\K/V@E:: ( M&@VC»% LV’M lesvee b W““" "“" %f@“’“‘“’@

werlds ' ool 2 Aved | liee th '(“‘@L»ﬁmﬂ@wf

\w-m.m

S




IR - S QK/{Z’V@@‘M‘% 0\‘“‘7/\& S Gevimly | e b /h?y)

ST N e

s 1%%\(@-(,@3

_M”? 2| a Casamc.-ew &Mcca&w(/ (m/%vwh/éy(—ww wmen (mqwqq

e me
MWU’@v 4@' c&\ab ’wae, ,pm’wd«zz‘g, wwe@:b ‘?f,\r (/;/ub(/\‘ﬁj) >

, ?} - \ '{DQMJV& /. iwmvwa-e:w’ ,W kA v&g,fgw/m@ femdren o } WM@V(’&ZA/

| }\ﬂfv N cslw:,f};kz, e co mtmwjvfma./r SR [y V&)am&z«a/ G@.M@,

LY

(94{?19§m/ MVW’L\/) Lr) Q,'J'vlu‘é/ a::,‘.ub a:m)WWﬂwwamM’u@umw

[

o @W‘@mr@ quyLM 6?;454 T ANGRAL L/m&mv ea,/l ém&ﬁ:ﬂw "f‘ﬁ? L@ :;"JL éméf/“é?«’\"‘cﬂ

\,/ X
@ QQC/W/\/I/ {H/sz’» WW@ {e,u\_gm(@v\, QMW ,Dmx“ b@,ﬂm&&v Lt

(:C’L \V\NWMMJVL&(M eﬁrf&/k&»&bb\é’&‘ @//v&flwfwbmﬁbw% Lﬁ’“ ﬁ“”“ﬁ"'"’/

*“/\z? ,fm,w wae ((“/\@/6 -~ /iw’ ﬂ) 3’/"—“"«»’5’/ tte ‘*\”‘“5’/ / (

_, ‘*"Q&Mimm C“»émma@m lemn(me/ = Ww[lg;héﬁ&% 4 ocatd ‘/%' “"4’»“/ ‘ﬂ(*/'é"((

f

aﬁi@g@@w

L/wfmﬂ

| lese . Alee, Jf:e/ eliematest fva 'TWV%WL hip 2
: / A""}’ R V@G‘Jﬁ wﬁl\«ﬂg , wﬂw Vl_/eia?

;Q 7 e L\’?» ue/v (J» BCNEE mm/() - M&&Mﬁ?ﬂ,& a;m'fr}' /'c.; (/MZL/ & U W

e G u\m,/f IM@J a e we M&aum.,‘ e ca w\wﬁmpm (@i

K.a-- (La,‘@«v o W\/{;V MM»- a/ﬁawcs J\éwmvtvv 4@ %"’J@’ lezar wgﬁ

p—»-—'

"\2“*‘2’/\/ Ay c@\‘(&(m W/WQ#LW} DAL e WW#‘? wmﬁ?l/w'/v l@é’l-y’w%

)

. o L—Q/UQA/ MVII@M/("\ 'K/)VTWQLC-’L» V--w e e '{"@ RN U}@/U WW&;W(J {:_v W(

”’“”U\wv 2 lwthv{’ poals) o (3)

a2 C o~ Lol } | ()
74 ol A e edeve >

7 gm 1 ué?/ e G s \,wwi’g) / Mmﬁfgf c,(b.,u(gp( mame, c.avué,ﬁe/f%ﬂ:./fﬁf %‘«4

] mvxcv)\ QU\WW.&{ en dé’Lw c'u/g;;’)? G’:QJ\/MM WLW-« l»‘»’-’v“ : 1(@3«“

f‘:“‘“w”‘ V@M’baﬂ {‘auw/md» 'ﬂ/\/w W/«:f/‘( Mjl/\w WP («wmm

WAV /'V’LD MWWJ?T@/ g @L“)Md{ & L\A.vvv ozz{-.ga 172,- —/@.ﬂbwg,/

B @LV»O{ ivvt h "‘*’(}r"/] “’Q“'\%MG’(GW(( L"Lw ‘:*""‘3‘ (/\C“‘V Mot l$

Al owe - exblovohe,)  0F3)

e |



7, &, /\(?Ae, BN &2 00— o Geas, &M&Ap&w WM/fmwerQ{ dus

o aee wl/wbjch::(ﬁz&Ja te e (/\m@]ivgé’/ @Wl‘/f"/)[‘/‘”“z’“’b

fodws vonts i a{wz:/u)ﬁw({/uaﬂ/\/ﬁv{ Ve 8t Gé’é?c“(’} ',1(:) /d.M/H

. »C/\M@W%/Wd/\ﬂv\.k—'bg r\ﬁ LM’ﬁ/\@ u)@vM/\i(vD’ \f\@ W’tt«w(t/\ﬁ/\&

""k;,,/

Qv\em&{;y G M( @4/.5' e,\_ ;vu\/aw@w a.t/\/.?'( heets Lvu)@ %)

/"“

vaede — (L A soves twul — ;:2,) (3;3
N ‘ |

7.6 Ae ev vecihent Ao cotd)ae bl e&@ wos g@@b@m%

ot T uw%f,dﬂ A bole Cotoe . hoau bolove slosd)d

vehunn Leue b Awwwtm ,she 44)’@«/@@1\/ by 3 Blacte

rﬁ/\é’wto o (L‘(D (/wb“"‘é «% it G\)az\u oo,

e

~ (Hv el oot (@

7. C /f(/\&/b 1/\@/ Wen S WJL wirve byvass!  wn ngg W//‘Q’Vbcb&@&’( 4@57@(’

» mdy@w&w’( wacvelgy ‘” W Vien MJ@J@& (MX/‘(’@)ft\,b.b "('M.//

Wrs  eun AW!C&RJVV (TLW/W Lwa(wﬁm atl ez C/‘Q’\/‘!?“ZCM%

w‘&(\/\é/ I, 6 VDW—&@, E. m;?_,» ,«-v;:/ ';7 Wag »J:;ﬂ (c&mm//) M/#‘(ﬂé'&/\/‘%/? ;:x_uvy :

Wt %#m%wfﬁw( tf.@ ) ﬁ’»mc?,vw ,Ib/ =i m”e/@@ CAAAER A ﬁ{/mv
e iammda«/ ,a, M«/f&? WM@—@» C’MAMW\) !34?» W&Mw&e@(’ @/ '

, {tuz) &E:Q/waﬂ&(é»@ c‘»[) ﬂ/l—&% /nﬁ?ul/\S;) A,[:na oot aetervigle (\/«:‘Z/Laz/(’ >

”Qﬂ?éw[/\/(%g (/\»tvv\/ LJ)—KB& ot Mijﬂ(&ma (/uw C:’)KJ

il

(er/ AR £ ”\/'c?(’./\/\-c"’) NSV eunz] ﬁﬂmdm La/z,f Lﬁ/lﬂ/?f‘”

Avm/y MQé =V ’V(derW/,Zl mﬂvguwﬁafmAAm ...... -DZU\JZ:;A// 'Aama&/{&&;

C Aoy o sensidbl volel mew(/ﬁ M)

17 Sl [AM;Q cn {M@\'/(z\m,ﬂﬂ V‘Q"(C’J["@“‘% (’Wz’ ""*ﬂ“m N@O'Q' '

Q«%—PE@M@WM&B Wﬁ%{tm@, L«QWM Q&M/L— <A #JA@Q&L\/&LC?V)W(% |

MQ}VM/Q:’&:’( (p %cgg WWWW»‘Q J’}/’ L‘M@ww—/( @an MAI\:ZW (e V\?ﬁd

4—7,.-, (s con S M)Dtmbe”w &L@’“f gu@ KM@D L W GD LUI,.( @uwagf,

mvxsf'?la, Az b"‘"‘"’V MRS d’ué.ocs:'a W@Wb /’WMQA/ Nmm&{bm{ég_&g

' &w a/w:ze&? (/\.ww & [/u;bo w«:m:» (/«.,wqa &&w\fm m/

o

v/

C :D.er%c;m }}/be»w IF @x,fﬂm/\o\/ﬂam) (“' (
‘3"7

TR

7

_/ |



3
fj%f:'c._:‘)w“‘] C

c::"cw: ﬂ - C”’Qucﬁsawm B Pl

R R

m vci’%k_,mmq ‘““C“( fPV”W\ e .:'f':".."Qc::“e::.:t,iu~> m¢>/ r"n/cm’y

o b@Jw i EMM@ /(%,wm ]reg‘ ( ("(L/ L @vlg ane] Mo k@wp)
= Beweo @43}»@% oot wnacked] bl (CopeAt ’Pﬂ‘@

o T) 3 ""“"d Powmest CJM@QW@"' rébg,,c.ﬂl b im “ngim,

| C;/ -«"”‘"Qﬂv C ":ULJ«? «9:25 (f",c‘"’CJSW‘))

R \v*m\m M@J\"’vd%v’“\ Cfﬂ«/wieﬂ% ) Mc'm »Lm@,w% T

L@V@? C . %M@/m"’ choce @SF Bong eng fﬁcmw}::r

S Qy'/ ch‘ ”""L@”e’ ”\—"L“ﬁ rc/(be,lgg et cmfl' c:’;c:‘"ng

"”';lfm /?::,w,?: » c,:r}f ?c;""mt.’." ‘w’z;w;a qw_,—t@r‘ ﬂ@r (_Puhq :)"(_,,dre_;f';

;ecéci ~e® -

......

‘ 4:7“’"\4%?'” L.r'“w\J W/V\QCM

- c;MCZDH([ Lc/{ cﬁﬂ%ﬁ ;«zmij UT«LJWMZ P Lc:»w? C c“”"t'.?szféﬁ«'b"‘"

WM Cicxﬁw e%

T

e ﬁ& ‘kc % M@fﬁhom ‘téa ‘%Lft/E c::t’:»véi,/r ﬁmm +_

;’j’f@ /él"é’ Qfa(,/ﬁf‘é% Q”’@/ /%C;d‘ge[% c:f.’;tc" (1{ ﬁ&m W"L"'” P‘"VT‘KJ(E’J | (

b P

‘%‘.LOW/’. (;%V\C”“' La:&r:'(,f Cﬂfge/t@,b% Y’i?” m’& “{m - L/ ,;b S

: C:B\fe:m Y’r&:"‘ «e/&‘b ;97/ ernage -{;g:) R:‘”"*\V\é

B ”,;ju E

T T%ﬂuu/ur\é} |

] ,,,,5 Mum?@i@a} bt/) ”{Zam

- ‘DLA ia.«u@b C“}«[ q-}c‘aw‘é?cs \jz(d\{;,@;,




e

W o

S, cﬁé»&:ﬁ&f:w/ Awawem, &:M{:ﬂ-:ﬁt&b A - A 253

] Feer | Lo hemce. 14 V:hczlw “the. L,M/Svegsm »é:(;«ae,,b

W@% an";g Linec] é%l?/vd@@ P:Va M@«t’ﬁ wwft}b

Ma’m‘lk@ g e 1 umwzwve» c::;:F rmw%m% lwb’fz?.u

ff;w ”Tul@*%/ ok s /x:m(‘; ﬂw%/(w er’

e B
:;% »é:ﬁ‘»m 8 & L mmc.mij@ Lt‘é"s

Lewor@nce hegpe

ht& k\gfmp e WL/; Ei ket eme U /\"l@ﬂl/

2 /{mw\:&fv ( //2 xﬂz) / o (Z—‘;)

() Nerz, Rones ﬁpwfm«;ﬁ»f f) ca/hmﬂﬁzg- '*:{:533 Jﬂé unclecr Imw(;:czmmm

W C*?'mlb:'}tg sy ;kmwﬁ Wx "'ﬁk@ Foaear IV\M&:DM,,,&::B/

,.v&{}é”/il*@/\)@/ e R rvelves/ o M*V’E‘/‘@M&V@ el

(L/Jéi;@: .’fcaww b U&f‘;j Resimreze m/ cj‘u,,lme,t»ﬁ hecute

| l/\m )Mm />/) Wm%w/ @ & u,f)td % TN, Tf«ﬁmﬁ@g

Q__,):Sﬁ M&% Q‘“Mm)% @W\ny abd)waw% M"“) ’/\M J&J gyttfg

nA e té Ak, “boing %v\-.e/ﬂ:/"s [rwlcwﬁ 1% “wa

m"‘»—w@j reneal &, <l c.,wwéz, .wt»s@me,w' %cu\/":
= /{("‘W\_ 9&1./ (‘f ’/{2 =< 2 yﬁ;}y" lw & J&—) o} /«F(?Lrbm’“(\a%a ,;

<A B R*»Wﬂ@m ckckbres émq heatts Secr ke g 'Ss“c;“ﬁ 9

e /\mww“a Yzl e 1w&angeluj loves  Tolhet {QW, tlne

WW‘(L‘) l%/cﬂ e W«mw Jaec:t&wg €L e (\'ww «n}wp»éa,tw

love s re%uul;w;) J\c e o hem PN

dest o wene

2 poriks (oxz) G

Y. A ~ Wr‘l /f‘:"vﬁ»"ué’«mc"“c;/ | | | C-’*’} |
s cmgvv@ (wxc: CQ/(_ ow\y‘ cfbﬂw n/") eeing (“,e«::,y{/) | G'?*)




, ‘ﬁwﬁ 2 a@w/ - W\c;’wﬁvg e E*%c@“rfww"': f‘? ~ AB S5

% R Lo
St

'*"--—-..—w»“""’\“ e, ot

oG . “Thwo -Gadicact chals vidl lexc) ) mmp} Lewed] cevpiclet

'[6

\C‘» A, W@\«M ""”‘"V"ﬂ@?@/ Jﬁy Cj?:ulu(,f{:& Wﬁ/} Cagemf <bges W"'\f:'tl/y et

Qj.)uk\@ V\c:ﬂola&mmh mc."zm*@"d Peinie '"’J&wafb w D u:;?/ @c /) me*-/

Cza?,/fm«ff’/E /(c;:b’“ her cdedbeténce ~“tmu et e e el

tbﬂmm}@% e c:;\ns;f:acbm lf\/\[b (:;«V’\LLJ mk‘w«pfiwf@w .

i 2, //;K«'-‘D'Vl\-ﬁ(;«g (1 '/Q, 5( «2,_) c | a : , (%)

117, L.c::)Vt:J Cin /M,io L e u,«*;r ,l\m»cw)u% &W‘W/éﬂt@ Al e Nuse 19

g

bl dy nweite i rer res ks %Vw?&wwtwv”fﬂ @«m/m Jfﬂ ( :

ot dhowld be dhores) untb. 1%%40‘7’%)" pecfe =f her

Sevea ol < e:-'w;q He. mplw ‘“’t“C’\.‘c::u”f:/ pué*@wk/ She t(‘.’:q,mw

&

X Ehe. 1% Wﬁ(&%‘ 5 L\_cxf’, 153 Pc}’r,c««“/ @vc‘ﬂ;ﬁa cmmp/ INEDELERE ;(c,mi

e W«/V‘“ & /}@‘(/"6’“ b / V'(T’?«W““\CA‘/L@»

/c'mmlw ( ', ,»fc:w" W"“mmj + ke «@V @V/W‘M W) Cg)

[ W0y 8
P e
2

A3 TTese Ines .um/)’@ Vet Teang -ig en wFFfwm:fy Wt e ncille Sbeesh

wk@;, ;4. oo lge /Aw(\ ey Cherming e g 5 harekome. cnc @i red cuny

Il"‘

Lj:“"mur\(j woeneun  uooudal —»@hay =8 hor hMSJQ’:szA Feherinone o

1/\/\0 e m,ybu% %r:» ?r‘iwm{? Ecra e c?}—(—’(ém*‘s hivm  mueh imgﬂ'\ur"

53"&%%@4(‘ «tV“) ‘\/@MHM’; c::%ml “‘t(”;(«vv;:s ﬂmf WD € 4&;;&%@2«1& ) L@:skr’*l

,,,,c:,a/&(,, Je-te c:”x;ﬂt% f e wner T L-é’»:D T;)&.AM

/@qu ( .. ><“’2,> . (%J

L Ko S e EC TERA
R ) %:Tr@ avenst mﬁ

T=Tle Vfﬁ%ﬂ \tom J@«:fgﬁ?:gf gj‘g("g::mum@‘f/ M_auﬁlc“/ e,mhw [}
er oo wWreAl="lélingy IR P RS e T A R T LTI cf«‘;w:w
Ihewe. @gkeddithes et e

o &

H f’“(’f""@ 24 @W:’“I c?ﬂ&r’@/@_’” L) F " )
czvez| czc';)wwdmmc:ﬁa,&:mﬂa S TR el teeadpes ~t:””"‘w@ . A?E‘* Mm_, -

cmned  undersleuoling hwi fcw‘)ls.h wne] Am«,mh’

u}mum")) &L@ r‘
E e s e red SERIRTET »

S S 9 W, & ver "”f e her mwi «ﬁ&:%mwvgheée = aﬁwe«; e e e L X S G T T
@ver. g e_:wui ggﬁg} Arle

et (a0

) 1%,/»" l%& /xewglf\r
hc":f te B e b ey el
y ééé g ’Pcsms ?y?‘alfm&iap M—cx-mmmﬂj
m«@ a}fv e, cro oA tj:m/w’\,

,iatﬂ dmmslqmwwb wa&" f;"xt./{:mo )V&V Wy

4R
4 %C’H’“LLC ﬂ(}?/; K’2> : ,.(

ETT IS an "?‘%

"



